
	
	

Koji	Matsunobu	

 
Abstract	

A	question	I	explore	in	this	paper	is	how	music	and	environmental	education	coexist	and	
support	each	other.	Mitigating	the	impact	of	human	activities	on	the	environment	is	
among	the	many	pressing	issues	in	our	society.	As	such,	environmental	education	has	
become	an	interdisciplinary	concern	among	many	educators	beyond	their	disciplinary	
boundaries.	The	nexus	of	music	education	and	environmental	education	may	involve	
singing	nature	songs	or	engaging	in	the	soundscape	of	a	place	of	dwelling.	

It	has	been	argued	that	music	can	be	a	medium	to	enhance	students’	eco-literacy.	
Although	the	mission	of	music	education	is	not	the	same	as	that	of	environmental	
education,	we	have	to	ensure	that	the	two	are	not	against	each	other.	This	is	not	to	
suggest	that	music	education	and	environmental	education	need	to	take	a	“subservient”	
relationship	in	which	one	sacrifices	for	the	other.	Instead,	it	asks	to	reconsider	the	
underpinnings	of	the	current	practice	of	music	education.	The	experience	of	music	
corroborates	with	the	experience	of	nature.	Nature	is	not	merely	a	background	
environment	but	an	active	participant	in	music	making.	Then,	would	teaching	indigenous	
forms	of	music	make	itself	an	environmental	education?	 	

In	this	paper,	I	explore	an	epistemology	of	music	education	by	drawing	on	ecological	
pedagogies.	The	latter	emphasizes	relational	knowing	over	objective	analyses	of	the	world.	
I	argue	that	the	basic	principles	of	teaching	and	learning	should	be	congruent	with	the	
characteristics	of	ecosystems	such	as	interdependence,	sustainability,	ecological	cycles,	
energy	flows,	partnerships,	flexibility,	diversity,	and	co-evolution.	Can	any	of	these	points	
be	practiced	and	promoted	in	music	education?	In	this	paper	I	introduce	a	case	study	in	
which	these	characteristics	were	identified	in	the	processes	of	music	making.	The	
practitioners	of	the	case	community	experienced	not	only	harmony	with	the	environment,	
but	also	diverse	expressions	of	nature,	integration	with	the	earth	energy,	and	co-evolution	
with	nature	through	making	instruments.	For	these	practitioners,	music	making	and	
learning	was	a	process	of	developing	an	interdependent	relationship	with	nature.	The	
paper	offers	ideas	as	to	how	ecomusicality	may	be	cultivated.	
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